Kde vds mazeme slyset?

Pravidelné vystupuji v divadle Semafors koncerty zvanymi Jazzpardda,
na které zvu také hosty, napiiklad Jiftho Stivina & Petra Malaska. To
jsou osobnosti, kterych si velice vazim. Setkdvame se vzdy az v den
koncertu, takze je to pro nés trochu adrenalin a o¢ekavani, co bude.
Své koncerty uvadim, ale také organizuji. Nemam manazera, tak je
to nékdy ndrocné. Pri koncert& samotném uz je mi dobre, to uz je
jen to hezké. Umim se uvolnit, dobre se mi hraje. Kdyz to bavi mé,
dokazu to prrenést na publikum. Uz vim, Ze si mzu véft, Ze to zviadnu,

Ale vy mdte v Semaforu i hereckou rol....
Kdyz jsem méla v Semaforu prvni koncert, prisel se podivat i pan
Suchy. Po ¢trndcti dnech zavolal a nabidl mi malou roli ve hre
Sukné smutnou jehlou spichnuta. Jsem zvykla uvadét své koncerty.
Kdyz vystupuji sama za sebe, tak se nestydim. Zahrat jinou postavu
je pro mée ale docela tézké. Mam tam kratky monolog a rozhovor
s panem Stédroném., Hraju spisovatelku, ktera se pak zménf
v jazzovou houslistku. V za¢tcich hraje $patné a pak rozjede
improvizaci na skladbu Paganiniho.

Je nékdo vasim vzorem?

Zadny vzor nemam. Pokud jde o jazzové
houslisty, vétSinou radégji ani jiné
neposlouchdm, aby mé neinspirovali. Chdi,
abych méla svdj viastni styl. Ale divam se,
jak kdo pracuje. Uznavam skuteéné
profesiondly ve svych oborech.

Vystupujete také v Alcronu. Jak se vdm tu
hraje?

Ohledné ucinkovani v Alcronu mé oslovil
Klavirista Vladimir Strnad, ktery tu hrava
pravidelné. Hraji tu rdda. Cizinci majf rdi
jazz, je tu bezvadny persondl a skvéla
atmosféra. Je to jiné oproti béznému
koncertu, protoze sem lidé vétsinou nechodf
jen kvdli muzice, a proto je pro mé velmi
cenné, kdyz zatleskaji. Zatimco v divadle,
na koncerté se tleskat musf, protoze je to
zvykem, tady je potlesk znamkou toho,
Ze se lidem hudba opravdu Iibi. Né&kdy
take byvaji prekvapeni, ze vidi jazzovou
houslistku, protoze v jazzu zeny byvaji
Vetsinou zpévackami.

Jaké dalsi hudebni uddlosti vds béhem podzimu cekaji?

Budu se Ucastnit Cesko-slovenského houslového summitu v Prerovg,
kde se potkdm s kolegy, jazzovymi houslisty. Zajimavou p¥lezitostf
a zkusenost bude podzimni tumé s prvni éeskou SuperStar Anetou
Langerovou. Hrajf s ni profesionalni muzikanti, kteff védi, co chtéji.
Je to kvalitni hudba. MGzu hrat rtizné styly, ale jde o kvalitu préce.
Anetu uzndvam. Libf se mi, jak zpiva a jak s bratrem pojali kariéry,
jak si drzi soukromi, zpGsob jeji préce, prdce na sobé, jeji sila
a lidskost, kterou mi pripomina Hanu Hegerovou.

Mdte néjaké pldny do budoucna?

Vzdy, kdyz jsem si néco naplanovala nebo jsem si myslela, Ze néco
chci, pfislo néco jiného, co bylo nakonec lepsi nebo zajimavejsi
nez ten pavodn plan. Jednou bych mozna chtéla pordadat jazzové
kurzy, ale kdo vi, co viastn& bude. V sou¢asnosti dostavam vyznamné
hudebnf nabidky. Do kazdého koncertu dévam maximum a diky
tomu to jde viechno dél samo. J4 si ted jen preji, aby to tak
pokracovalo. Mym cilem je spokojenost a dobré prace.

BE BOP BAR
Female jazz violinists are a rare breed

In the Be Bop bar of the Radisson SAS Alcron hotel, the
establishment’s renowned barmen are preparing an attractive
drinks offer for their guests for the fall season. Sitting in the bar
will be made even more pleasant five evenings of every week
(always from Tuesday to Saturday) by some live jazz music. One
of the performers is Anna Mlinarikov4, a young, very talented,
but also hardworking and ambitious, female jazz violinist. She
already has many successes to her credit, including a year’s study
abroad at the Berklee College of Music in Boston, where she
was one of the best students.

What sort of journey have you made as a violinist from the beginning
to the present day?

I'm the youngest of three sisters. We
don’t come from a musical family at all,
although my father's from Hungary, which
probably played a role. When they selected
us for a music school at kindergarten, my
father wanted us to try the violin. My
sisters didn't find this instrument too
appealing, but thanks to my father | decided
I wanted to learn it. My family supported
me in this from the very beginning. My
mother in particular helped me a lot with
training. | began enjoying myself in a
children’s orchestra, which we played
concerts with and over time | was gradually
promoted to first violin. At that time, |
didn't practice much but | was able to
manage it. | originally wanted to go to a
conservatory when | was fourteen. At the
time | didn't plan to become a violinist
and play concerts, but | wanted to take
lessons in playing the violin. Eventually,
instead of the conservatory | decided to
go to a secondary teaching college, where
my interest in music deepened thanks to
my playing of other instruments.

And then came the JeZek Conservatory?

Yes. After getting my school leaving certificate, | started studying
the violin — classical technique. | no longer wanted to simply be a
teacher of music, but wanted to play for people. Classical playing
ceased to satisfy me after a while, because it has very strict rules.
Everyone has to play in the same way. It's as though you are doing
it according to a template.

So you looked for something different?

During my second year at the Jezek Conservatory, | began leaming
the saxophone with Zdeng&k Kadpar at the music school in Prague
6. He showed me the way towards jazz. | gradually became
acquainted with jazz theory, which | learned over time, but could
not put into practice. Atthough jazz also has very fixed rules, when
everyone follows them, they can play together. These comprise
the rules of improvisation, form, and rhythm — one improvises
against a certain framework. These rules suit me. If you leam them,
you can play freely and improvise. It's a puzzle that has to be
worked out. Jazz has a huge amount of freedom.




